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Afu.sic 'Department 
J{[inois State 'University 
I(anois State 'University 
Sympftony Orchestra 
Glenn Block, Music Director and Conductor 
P I,912{O 'B'E'J{'E![Irr' CO'J{C'F/l(rr' 
TONG-II HAN, guest pianist 
'The 'Music 'Department wou{tf {if<:g to thank:__ 
'BroMenn J-feartficare 
for their support. 
The fifth program of the 2000-2001 Season . 
Braden Auditorium 
Sunday Evening 
September 17, 2000 
7:00 p.m. 
PROGRAM 
Leonore Overture No. 3, Op. 72b 
from Le Baiser de la fee 
Divertimento: 
Sinfonia 
Danses Suisses 
Scherzo 
Coda 
Intermission 
Ludwig van Beethoven 
(1770-1827) 
· Igor Stravinsky 
(1882-1971) 
Concerto No. 5 in Eb Major for Piano and Orchestra "Emperor", Op. 73 
Allegro Ludwig van Beethoven 
Adagio un poco mosso 
Rondo: Allegro 
' 
JI.[[ proceeds from the concert wi[[ go towara the purcfiase of a new 
grancf piano for I[Cinois States Performing .521.rts Center, current[y 
under construction on campus ancf e;r:pectecf to open in 2001. 
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Program Notes 
Leonore Overture No. 3 
As centuries pass and millenniums unfold, we members of a civilization are aware of the very small part of 
music history that is made up of orchestral music, and, of that very small history, the rather small number · 
of celebrated composers who continue to be performed, recorded and studied. Beethoven 's contributions to 
the music of the past two hundred years have been significantly noteworthy, in great part, to the ever-
contemporary sound of his music and the social themes of his times. 
Beethoven's sketchbooks betray an almost pessimistic, compulsive need to change, improve and rewrite 
many of his compositions. This fundamental aspect of BeeU10ven's compositional process can serve as a 
symbol of the romantic struggle of U1e nineteenth century Artist. To U1e romantic, the notion of suffering 
for one's art was almost as important as the art work itself. 
Beethoven first began work on his only completed opera, Fidelio in early 1804, during a time parralel to 
the invasions of Napoleon and his armies into Austria. The story of Beethoven's opera was a curious piece 
of political realism. When Leonore's husband, Florestan, is imprisoned for political reasons, Leonore 
dresses as a man and frees him - the basic "rescue" opera. Following a disastrous opening series of 
perfonnances during .which the opera schedule was cut short by Napoleon's invasion, a new production was 
assembled for the spring of 1806, in which Beethven drastically cut the score and added a new overture, 
Leonore No. 3. The third staging came in 1814 when Beethoven was at U1e height of his fame. For this new 
production, Beethoven provided yet another overture, Fidelio, and this time the opera was wannly 
received. 
Divertimento from "Le Baiserde lafee" 
Stravinsky always had great admiration for the music of his fellow countryman, Peter Tschaikovsky, 
revering him as one of the largest talents in Russia. He considered Tschaikovsky primarily a ballet 
composer, even in tl1e operas. In I 928, there were celebrations of the Ulirty-fifth anniversary of 
Tschaikovsky's death. Stravinsky had been approached to compo'se a ballet based on the music of 
Tschaikovsky. Stravinsky wrote the ballet as ' an act of "heartfelt homage to Tschaikovsky's wonderful 
talent." He chose a libretto based on the Hans Christian Anderson fairy tale "The Snow Maiden:" For his 
musical material, Stravinsky went directly to Tschaikovksy's piano music and songs, avoiding any of the 
orchestral music. 
"A fairy imprints her magic kiss on a child at birth and parts it from his mother. Twenty years later, when 
the youth has attained the very zenith of his good fortune , she repeats the fatal kiss and carries him off to 
live in supreme happiness wiU1 her ever afterwards. 
Piano Concerto No. 5 "Emperor" 
The piano concerto form reached its evolutionary zenith in the l 780's , when Mozart composed his 
extensive number of compositions in this form. It was also during the l 780's that Beethoven composed his 
first concertos. When Beethoven arrived in Vienna in 1792, Mozart had already been dead for nearly a 
year, opening the way for a new generation of pianists to make their mark on U1e Viennese musical scene. 
BeeU1oven quickly took full advantage of tllis opening, establishing his first early fame as a concert pianist. 
The gradual onset of his deafness, beginning about 1798, seemed to have helped him turn away from an 
active performing career and more towards composition. 
In some ways, the five piano concertos of Beethoven are all rather conservative - all are three movements 
in form, with the expected fast-slow-fast organization of tempo. The first movements tend to be in the 
classical concerto form, a blend of sonata form and returning ritornello solo passages, and double 
expositions at the beginning. The slow movements tend to be aria-like, with long extended piano 
figurations. The finales are all in rondo, or sonata- ~ondo forms. 
The Concerto No. 5 was composed in I 809 and wdtten for the Archduke Rudolpl1, one of Beethoven's 
most fervent admirers and patrons. It was the only, conce110 Beethoven did not perform in public. By that 
ye_ar, his growing deafness had made performance in public or with an orchestra impossible. Indeed, the 
very soft dynamics in today's Conce,10 and Overture, and other works at this time, betray his inability to 
hear the low sounds of the orchestra. 
Biographies 
Dr. Glenn Block is the Director of Orchestras and Opera and Professor of Conducting at. 
Illinois St.ate University and Music Director of the Youth Symphony of Kansas City's 
Symphony Orchestra. Since 1983, he has led the Kansas City Youth Symphony program to 
being one of the largest and most recognized youth symphony programs in the country. 
Prior to coming to Illinois in the fall of I 990, Dr. Block served for 15 years as Director of 
Orchestras and Professor of Conducting at the Conservatory of Music of the University of 
Missouri - Kansas City and Music Director of the Kansas City Civic Orchestra. Born in 
Brooklyn, New York, Dr. Block was educated at the Eastman School of Music. He received 
his Ph.D. from the University of California at San Diego. 
A frequent guest conductor, he has appeared in over 42 st.ates with all-st.ate and p;ofessional 
orchestras. This year, he will be conducting the all-st.ate orchestras of Texas, Wisconsin, 
Massachusetts, Rhode Island and regional orchestras in Illinois, Missouri and Kansas . 
Foreign guest conducting has included a residency at the Fount.ainebleau Conservertoire in 
France, and appearances in Estonia, Russia, France, Italy, Spain and Colombia. Since 1983, 
Dr. Block has led the Youth Symphony of Kansas City on three international tours to Spain 
(1992), Canada (1996) and Italy (2000) and three national tours to Chicago, St. Louis and 
New York's Carnegie Hall. The Youth Symphony of Kansas City was also i_nvited by 
MENC to be the broadcast orchestra for the 1995 World 's Largest Concert and to perform at 
the 1996 MENC annual convention. Beginning the summer of 2000, Dr. Block and the 
Youth Symphony of Kansas City were invited to appear as Festival Orchestra at the Western 
Slopes Music Festival in Crested Butte, Colorado. 
Duri_ng s_ummers, Dr. Block serves as Resident Conductor of the Western Slopes Music 
Festival 10 Crested Butte, Colorado. He has also served on the faculty of the National Music 
Camp at Interlochen as Resident Conductor of the World Youth Symphony Orchestra, and at 
the Interlochen Arts Academy as Visiting Conductor. In addition, he has served as Music 
Director of the Summer Festival Orchestra at the Rocky Ridge Music Center in Estes Park, 
Colorado. 
Dr. Block has been widely recognized as a teacher of conducting, performing master classes 
throughout the United States, Canada, Europe and South America. In the summer of 1995, 
he was on the faculty of the National String Workshop at the University of Wisconsin -
Madison as principal conducting teacher. Since 1995, Dr. Block has served as Conference 
Director of the nationally recognized summer conducting workshop, The Conductors Studio 
at Illinois State Universtiy. 
Glenn Block is married to Nancy Cochran, Chair of the Instrumental Studies Division, 
Professor of Hom at the University of Missouri - Kansas City, and recent past president of 
the International Horn Society. They have three children.-
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Tong-II Han, a piano prodigy who escaped with his family when Communists invaded his 
North Korean hometown, received his early musical training from his father at the age of 
four. In 1954, under the sponsorship of General Samuel E. Anderson, commander of the 
U.S. 5th Air Force in Korea, he came to the United St.ates and was accepted at the Juilliard 
School of Music in New York. He graduated with the Bachelors of Music and Master of 
Science degrees. 
Han has performed in over twenty-five countries and has been a soloist with the New York 
Philharmonic, Chicago Symphony, Los Angeles Philharmonic, Cleveland Orchestra, Detroit 
Symphony, Indianapolis Symphony, Minneapolis Orchestra, and Cincinnati Symphony. 
European orchestras include the London Philharmonic, Royal Philharmonic, BBC Northern, 
BBC Scottish, Bournemouth Symphony, Royal Liverpool Philharmonic, Polish Radio 
National Orchestra, Budapest Radio Symphony Orchestra, and Russian National Symphony. 
In . Asia, he was so_loist with the Seoul Phi lharmonic, KBS Symphony, Hong Kong 
Ph1lharmo01c, Hiroshima Symphony, and Pusan Philharmonic. 
In 1962, he was invited to perform at the White House for President Kennedy and other 
international dignitaries. In Puerto Rico, the great Pablo Casals, after hearing him perform, 
called him a rare talent. In October of 1973, he was awarded the Order of Civil Service 
Merit, Moran (Peony) from the President of the Republic of Korea. 
Han already enjoyed an impressive career when he was named the first prize winner of the 
24th International Levent.ritt Piano Competition at Carnegie Hall. Distinguished members of 
the international jury included Leonard Bernstein, Rudolf Serkin, Leon Fleischer, Gary 
Graffman, Rudolf Firkusny, George Szell, and William Steinberg. By the age of sixteen, he 
had appeared with the New York Philharmonic, Cleveland Orchestra, Denver Symphony, 
Montreal Symphony, Quebec Symphony, Indianapolis Symphony, and was on the Ed 
Sullivan Show, Arthur Godfrey Show, Voice of Firestone, Recital Hall Series, and NBC 
Today Show. 
As Artistic Director of the Tong-II Han Piano Institute, he has held summer piano festivals 
in London, Budapest, Boston, Hawaii , Vancouver, Korea, and Pebble Beach, California. He 
has taught at Indiana University, Illinois State University, and University of North Texas. 
CuITently, he is Professor of Music at Boston University. 
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Upcoming Events Sympfumy Ordt.e.stra I I Glenn Block, Music Director/Conductor September 
24 BLRM 3:00 p.m. Wind Symphony 
Violin I Clarinets 
Hua Xu, Concertmaster Sally Friedrich, principal I I 26 KRH 8:00 p.m . Faculty Artist, Amy Gilreath, trumpet Al Bartosik Jennifer Bland Christine Fisher October 
Jennifer Louie Bass Clarinet 
Arm Polishinski Erik Tomlin, principal 05 KRH 7 :30 p.m. Guest Artist, Elena Papandreou, guitar 
Elizabeth Hunt I I Basson 08 BA 3:00p.m . "Homecoming Concert" Violin II Scott Reynolds, principal Wind Symphony & Symphonic Winds 
Stephanie Schmidtgall, principal Gina Pehlke 
Michelle Warber 09 KRH 8:00 p.m. Chamber Winds 
Keith Larkowsld Horn I I Chantal Khan Thomas Weber, principal 10 KRH 8:00 p.m. Faculty Artist, Aris Chavez, clarinet Melissa Abts Peter Dahlstrom 
Xauvier Kimble Shay Einhorn 11 KRH 8:00 p .m. CYBERMUSIC 
Natalie Chu Elizabeth Patula 
Viola Trumpet I I 14 HS 7:00 a.m. BAND DAY Dana Schwartz, principal Kelly Watkins, principal 
Mandy Desutter Jennifer Meyer 17 KRH 8:00 p.m. Faculty Artist, Kathleen Randles, soprano 
Julie Brown Darren Wilkes 
Edith Klosterman I I 20 BA 8:00 p.m. Wind Symphony Mona Seghatoleslami Trombone Pamela Kaufman Daniel Maslowski, principal 22 BA 3:00 p.m. Symphony Orchestra and Choirs 
Michael Bingham 
Cello 23 BLRM 6:30 p.m. Choral Arts Festival Concert 
Ha-Young Lim, principal Bass Trombone I I Jim Pesek Benjamin Bredemeier, principal 23 KRH 8:00 p.m. Guest Artist, Eric Mandat, clarinet Wang Ying 
Charles Davenport Tuba 
Nicole Novak Corey Beirne, principal 24 KRH 8:00 p.m. Faculty Brass Quintet 
Jeffrey De~arco 1: I Timpani/Percussion 25 KRH 8 :00 p.m. Chamber Orchestra 
Bass Bill Winters, principal 
Grant Souter, principal Bill Roberts 28 BA 7:30 pm BANDARAMA Marching Band 
Zachary Ginder Jonathon Scarpelli I I Janna Lambert Chris Dolson 29 BLRM 9.00 am. 1;111nily Weekend Jazz Brunch: Jazz Band Jeffery Johnson 
David Wasserman Staff 30 
Hua Xu, assistant conductor 
KRH 8:00 p.m. Jazz Band Halloween Conceit 
Flute Michelle W arber, manager/librarian I I November Annie D'Amico, principal 02 KRH 8:00 pm. Guest Artist, John Baolg, piano Kori McGartland Orchest.-a Committee 
Amy Perchall (piccolo) Nicole Novak, chair 05 KRH 3:00 p.m. Concert Choir & Madrigal Singers Al Bartosik 
Oboe Daren Wilkes I , 05 KRH 7:00 p.m . African Drumming & Dance Casandra Anderson, principal Erik Tomlin Joy Fischer 
English Horn 
I I Patrick McGuire KRH Kemp Recital Hall , Centennial East Bldg. BA Braden BRLM Bone Student Center Ballroom 
J{[i,nois State 'University Sympfiony Orcfiestra we6 site: HS Hancock Stadium 
www.arts.ilstu.edu/music/ensemble/orchestra/index.html I I 
"Illinois State University Symphony Live" - CD recording available on the web. 
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